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Mihai Sarbulescu

Pictorul Mihai Sarbulescu s-a ndscut in 23 februarie
1957 la Bucuresti. A absolvit Institutul de Arte
Plastice ,Nicolae Grigorescu” in 1981 la clasa
profesorului Marius Cilievici. Lucrarile sale bucura
ochiul si sufletul colectionarilor si iubitorilor de arta
de pretutindeni. Este membru fondator (1985)
al grupului Prolog, Tmpreuna cu pictorii Paul
Gherasim, Constantin Flondor, Horea Pastina si
Christian Paraschiv, alaturi de care participa la
expozitii si tabere de creatie organizate in tard si in
strdinatate. Cultiva aproape toate genurile picturii,
dar prefera peisajul si compozitia, folosind in
lucrdri pasta onctuoasa asternutd in gama solara.
Traieste si lucreazs in Bucuresti. In 2017, Muzeul de
Arta din Bacau i-a vernisat cea mai reprezentativa
personald, in care a expus 126 de tablouri.

Ti place s& vad3 expozitii de art3, iar cand e insotit,
le comenteaza cu pasiune. Este un avid cititor
de literatura de specialitate si de beletristica.
Tndrigostit de muzicd, fi dedicd timp pentru studiu
si ascultare.

Painter Mihai Sarbulescu was born on February
23, 1957 in Bucharest. He graduated the Nicolae
Grigorescu Institute of Fine Artsin 1981 at Professor
Marius Cilievici's class. His works enjoy the eye and
soul of art lovers and collectors from all sides. He
is a founding member (1985) of the Prolog Group,
joining Paul Gherasim, Constantin Flondor, Horea
Pastina and Christian Paraschiv, with whom he
participates in exhibitions and workshops organized
in the country and abroad. He is skilled in most
genres of painting, yet feels closer to landscape and
composition; in his works he uses a smooth paste
laid in solar range. He lives and works in Bucharest.
In 2017, the Art Museum in Bacau varnished his
most representative solo exhibition, where 126 of
his works were displayed.

He enjoys seeing art exhibitions and, when accom-
panied, comments them passionately. He is an avid
reader of open and fictional literature. In love with
music, he dedicates it time for study and listening.
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O buna parte din opera lui Mihai Sarbulescu
este consacrata subiectelor religioase. Educatia
religioasa si providentialele intalniri spirituale
cu anumite personalitati — Parintii Sofian Boghiu,
Benedict Ghius si Cleopa —i-au marcat viata.

Stella Maris, capela din parcul castelului reginei
Maria de la Balcic, a fost deseori ilustrata de pictor.
Locul are o lumina aparte, capabild sa aspreasca sau
sa dezintegreze ,subiectul”. Artistul a realizat mai
multe variante, impresionanta fiind cea alaturats,
unde galben-oranjul capelei se profileaza pe fondul
negru-violet al cerului. Capela ,radiazd” lumina in
intuneric, indeplinindu-si, de fapt, menirea.

A good part of Mihai Sarbulescu's oeuvre is
consecrated to religious subjects. His religious
education andthe providential spiritual encounters
with certain personalities — Fathers Sofian Boghiu,
Benedict Ghius and Cleopa — left an imprint on his
life.

Stella Maris, the chapel in the park surrounding
Queen Mary's castle at Balchik, has often been
illustrated by the painter. The place has an
exquisite light, able to roughen or disintegrate the
“subject”. The painter produced several versions,
yet the most touching is the adjacent one, where
the yellow-orange chapel is highlighted in the
black-and-violet sky. The chapel shines light into
darkness, fulfilling, therefore, its mission.

Stella Maris (Balchik) — oil on canvas [20]08

Stella Maris (Balcic) — ulei pe panza [20]08




Minaret in Balchik — oil on canvas [20]09

Balcicul are nenumarate locuri care 1l inspira pe
pictor — de pilda, geamia si cadrul natural in care
se afld. Pictorul le reda intr-o elipsa, lasand cerul
involburat sa invaluie acest colt de rai. Sarbulescu
opune verticalitatea turnului geamiei si a chiparosului
orizontalitdtii caselor si oblicitatii copacului aflat in
prim-plan. Ritmarea ferestrelor sporeste echilibrul
compozitiei.

Balchik offers many inspirational pictorial places — for
instance, the mosque and the natural background
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tree's oblique setting. Windows' rhythmicity brings
an extra balance to the composition.

Minaret la Balcic — ulei pe panza [20]09
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Grupul Prolog a vizitat bisericile si m

arilor,

de fervoarea calug
Mihai Sarbulescu picteaza Bisericd la Muntele Athos.

de la Muntele Athos. Impresionat de frumusetea

si spiritualitatea locului,

The Prolog Group visited the churches and

monasteries of Mount Athos.

Impressed by the

by monks'

’

beauty and spirituality of the place

bulescu paints Church in Mount

ar

fervour, Mihai S

Athos.
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Church at Ipotesti — oil on canvas [20]03

Biserica la Ipotesti — ulei pe panza [20]03

Tn anii 1997-2003, artistul a participat la Tabira
de creatie ,Stefan Luchian” de la Ipotesti. Dintre
picturile realizate, Bisericd la Ipotesti este remar-
cabila.

Cerulintunecat potenteazad putereadeiluminare
a bisericii. Pe dealul din prim-plan se vad crucile
unui vechi cimitir invadat de copaci vigurosi.

During 1997-2003, the artist participated in the
Stefan Luchian Workshop at Ipotesti. Among the
noteworthy paintings he has then achieved,
let's quote Church at Ipotesti.

The dark sky emphasizes church's power of illu-
mination. On the foreground one can see the
crosses of an old cemetery invaded by vigorous
trees.




SN, O

!

3 -
Sl il g ﬁl_ill.'\-"l-l"'{'.

£6[6T] Jaded uo ejpaw paxiw — A1a3seuo|Al 3y3 03 yoeq Sujwio) uny

£6l6T] 208y 2d EIXIW EIUYR) — BINSEUIW €] 3S-NPUEDIOIU] EINJIEIN

£o[oz] Jaded uo elpaw paxiw —30H B LM unN

£oloz] auntey ad exiw eoluys) — edes no eindley




Seriile cu clopote si vase contin un numar mare de
tablouri. Clopotele redate pe panze patrate
exprima echilibru, iar cele pictate pe verticala,
maretie. Un clopot rasturnat poate fi luat drept vas
— si invers. Clopotele sunt aproape monocrome:
unele albe, altele negre.

Pasta onctuoasa face ca tablourile artistului sa aiba
stralucirea smaltului ceramicii.

The bells and pots series contain a large number
of paintings. The bells figured on square canvases
express equilibrium, while those painted on the
vertical render elevation. An inverted bell could be
mistaken for a vessel — and vice versa. The bells
are almost monochrome: some are white, others
are black.

The smooth paste makes artist's pictures shine like
the ceramic enamel.

Bell I — oil on canvas, undated

a, nedatat
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Vessel Il — oil on canvas [2]014

Vas Il — ulei pe panza [2]014

Serii si perechi de tablouri au pictat Claude Monet
(Catedrala din Rouen, Cdpite, Parlamentul, Nuferi
etc.), Henri Matisse (la romdneascd, Dansul),
Corneliu Baba (Regele nebun, Spaima), Vasile Popa
(Strada I.L. Caragiale, Peisaj la Hdrsa, Autoportet,
Centrul vechi al Targovistei), Horea Pastina (Cdmpie,
Grddina Emiliei, Sténjenei la Muntele Athos), Ana
Petrovici-Popescu (Struguri mucegditi, Auto negru,
Arhanghelul Mihail, Mamaia Zoe) s.a.

Cat despre Mihai Sarbulescu, cele mai cunoscute
titluri de serii sau de perechi de tablouri sunt Stella
Maris, Stdnjenei, Balcic, Curte la Sibiu, Clopot si
Vas. Monocromiei clopotelor si vaselor i se opune
policromia subiectelor din celelalte serii. Fiecare
lucrare surprinde prin sensibilitate, frumusete si
armonie.

A lot of painters have accomplished series and
pairs of pictures: Claude Monet (Rouen Cathedral,
Grainstacks, The Houses of Parliament, Water
Lilies, etc.), Henri Matisse (Romanian Blouse,
Dance), Corneliu Baba (The Mad King, The Fear),
Vasile Popa (I.L. Caragiale Street, Landscape at
Hadrsa, Self-portrait, The Old Centre in Targoviste),
Horea Pastina (Field, Emilia's Garden, Irises at
Mount Athos), Ana Petrovici-Popescu (Mouldy
Grapes, Self-portrait in Black, Archangel Michael,
Granny Zoe), a.s.o.

As for Mihai Sarbulescu, his best known titles
of picture series or pairs are Stella Maris, Irises,
Balchik, Courtyard at Sibiu, Bell and Vessel. The
monochrome bells and vessels counterbalance
the polychrome subjects rendered in other series.
The sensitivity, beauty and harmony of each work
surprises.




Self-portrait — pastel on paper, undated

n seria de autoportrete, artistul foloseste pastelul, In his series of self-portraits, the artist uses pastel,
creionul, tusul sau uleiul pe hartie, mai rar, uleiul pencil, ink or oil on paper, more seldom, oil on
pe panza. De regula, capul este abordat frontal, canvas. As a rule, the head has frontal orientation
fiind redat usor inclinat in fata. and appears leaned slightly forward.

Autoportret — pastel pe hartie, nedatat




in anii de formare, ca student al profesorului
Marius Cilievici, Mihai Sarbulescu face schite de
portret. Modelul ales este Anca, sora lui mai mare.
Personalitatea maestrului se simte in schita facuta
de discipol: portretul este redat in linii frante,
element dominant in creatia lui Cilievici.

In his training years, as a student of Professor
Marius Cilievici, he makes portrait sketches. The
model is Anca, his elder sister. Master's personality
is perceived in the sketch made by the disciple: the
portrait is rendered in broken lines, a dominant
element in Cilievici's creation.

Anca — midex media on paper [19]79

Anca — tehnicd mixtd pe hartie [19]79
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Pana in prezent, seria Curte la Sibiu numara zece
tablouri pictate in game cromatice diferite: in
culori inchise, deschise sau pastelate. Lucrarile
au fost prezentate in expozitia dedicata pictorului
Horia Bernea.

De ce abordeaza artistul un subiect de mai multe
ori? Pentru a experimenta o gama cromatica
diferita? Pentru a-si exersa indemanarea? Pentru
a da frau liber propriei imaginatii?

Ma aflam in atelierul lui Mihai Sarbulescu in
momentul in care pictorul Tncepea un tablou din
seria Curte la Sibiu. Nerabdator ca un copil, artistul
era curios sa vada ce va iesi din combinatia de
culori pe care o imaginase. Poate c3, in cazul lui,
acesta este motorul care il face sa reia un subiect.

So far, the series Courtyard at Sibiu has ten pictures
painted in different chromatic ranges: in dark, light
or pastel colours. The works were displayed in the
exhibition dedicated to painter Horia Bernea.

Why would a painter approach a subject several
times? In order to experience a different chromatic
range? In order to exercise his skills? In order to
give free scope to his imagination?

| was in Mihai Sarbulescu's studio the moment
the painter started a new picture in the series
Courtyard at Sibiu. Impatient like a child, the artist
was eager to see what would come out of the
colour combination he had imagined. In his case,
maybe, this is the stimulus urging him to resume
a subject.

Courtyard at Sibiu Ill - oil on canvas, 2011

a, 2011
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House at Sinaia — oil on canvas [2]013

Casa la Sinaia — ulei pe panza [2]013

Tema iernii este mai rar prezenta in opera
artistului. Alaturat, o casa din Sinaia, orasul unde
Mihai Sarbulescu si-a petrecut o scurta vacanta.
Masivitatii casei i se opune zveltetea copacilor
desfrunziti.

Winter is a theme the artist has approached more
seldom. The adjoining house was painted at Sinaia,
the place where Mihai Sarbulescu spent a short
vacation. The massive house counterbalances the
slender leafless trees.
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